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ters of form, composition, color, light and
shade, and perspective. An old story, which
is interesting even if not true, is told of a
contest between Zeuxis and Parrhasms. The
one who painted the most lifelike picture
was to have a prize. When the judges had
gathered, Zeuxis presented his painting—
a beautiful bunch of grapes. So lifelike were
they that the birds came and tried to eat
them, and the judges exclaimed "Zeuxis has
won! He has deceived the birds." But
Parrhasms advanced to show his picture,
which was apparently covered by a curtain.
"Withdraw the veil," said Zeuxis, "that we
may see the picture." But when he reached
out to touch it, he found that the curtain was
the picture, and the judges awarded the
prize to Parrhasius, who had deceived even
his competitor.
Rome never had in ancient times an art
that was its own or produced a painter
worthy of note. The conquest of Greece by
the Romans brought an influx of Greek artists
into Italy, and it was by their hands that the
principal works of Roman art were produced.
A number of specimens of ancient paintings,
chiefly in fresco and mosaic, have been dis-
covered in the tombs and baths of Rome, at
Pompeii and at other places in Italy. Dur-
ing the first three centuries after Christ,
painting under the new influence of Chris-
tianity was practiced secretly in the cata-
combs (see catacombs) . But with the estab-
lishment of Christianity, by Constantine, as
the religion of the state, Christian art was
permitted to emerge and was allowed to adorn
its own churches in its own way. Later there
were many limitations and rigid require-
ments which fettered the artists, and the re-
sult was that art declined, until, with the
flood of barbarism which in the seventh cen-
tury buried Italian civilization, the art of
Christian Rome was practically extinguished.
Meanwhile, with the establishment at By-
zantium of the Roman capital, in A. r>. 330, a
Byzantine school of art had been steadily
growing. At Byzantium, art had become
Christian sooner and more entirely than at
Rome, Like the art of ancient Egypt, how-
ever, it had grown, under the strict influence
of' the priesthood, mechanical and conven-
tional, but was yet strong enough, to send
artists and teachers through southern Europe,
All the Byzantine decorations are in mosaic
and are noteworthy for the splendor of their
gilded backgrounds and for their grandeur of
 conception, though the figure drawing is weak,
with no attempt at pure beauty.
Development of Painting in Italy. In
Italy the painters could not at once free
themselves from the Byzantine tradition
which compelled one painter to follow in the
steps of his predecessor without referring to
nature; and so this style was carried on in
Italy by Byzantine artists and their Italian
imitators up to the middle of the thirteenth
century. The breaking through of this tradi-
tion and the great progress made by the arts
in the thirteenth century, form the beginning
of a movement which has been termed the
Renaissance or Revival (see renaissance).
Three cities of Italy, namely, Sje&a, Pjsa^and
Flemtee, share the honors of this revival,
each boasting a school, and each possesses
two or three great names. The most im-
portant of these painters who showed a
marked departure from the Byzantine man-
ner was Giovanni Cimabue, who may be said
to be the father of modern painting. Cima-
bue was the first to give individual life, grace
and movement to figures. He made the
draperies less rigid and showed a naturalism
which was entirely lacking before his time.
The story goes that once as he was walk-
ing in the mountains, he saw sitting on the
ground while his sheep rested around him
a shepherd boy. The boy had in his hand a
piece of slate, upon which he was scratching
with a lump of coal. Cimabue, always in-
terested in anything relating to drawing,
approached and examined what the boy was
doing, and found that he had drawn a lamb,
very like those which lay about him. Much
impressed, Cimabue begged for and obtained
permission to take the boy to his studio and
train him as his pupil. This shepherd boy
was Giotto, the first great modern painter.
He understood by no means all which paint-
ers who followed him regarded as the great
principles of art; for instance, be knew little
about perspective. But the people he painted
looked like real people, with feelings and
intelligence.
Fillppo Lippi. It seems that each great
painter added something which brought the
art of painting nearer and nearer perfection.
Thus Fra Filippo Lippi, though he by no
means equaled some of his predecessors in
composition, excelled in the treatment of
single figures and in costumes. Whether he
was painting saints or Madonnas he used as
his models just the people he passed on the
street every day, making no changes even in
. their costumes. His people are human and

